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A diagnosis, not a prescription.

Crickets, It's Your Turn is a darkly absurd, self-reflexive feminist parable: a young photographer’s private
theatre of imagination begins to invade the world around her. Merey enters a mountain house governed by
hierarchy, male solidarity and the logic of the strongest. She follows another logic — beauty, play and
creation. Through white-room tableaux, grotesque humour and deliberate ruptures between realism and
theatre, an ordinary birthday party becomes a study of collective complicity: not a single monster, but
reasonable men who protect one another until violence becomes ceremony.

The film refuses the expected catharsis of revenge — not to punish the audience, but because allowing
Merey to prevail by adopting the men’s logic would concede that their definition of power is the only one
available. Her erasure is not the failed ending of a thriller; it is the film’'s central accusation. Korotko calls
this gesture cinematic femicide: the film enacts the erasure it diagnoses, refusing the audience the comfort
of symbolic repair.

A young woman walks into a room full of men who follow the logic of the strongest. She follows the logic of
beauty. One of them will kill her for it.

The film is built on deliberate ruptures between realism and theatre. Merey’s white-room fantasies — pristine,
staged tableaux in which she rises above what she cannot fight — begin as her private refuge and gradually
invade the film’s reality, until a podium with a microphone materializes in a living room. The men are drawn
almost as caricatures; the key word is “almost”, because this joke is not funny. Violence, when it comes, is
shown as bare fact, stripped of sensation and never aestheticized.

The title comes from the phrase used when someone makes a joke and no one laughs. That is the shape of the
film: a comedy in its construction, a tragedy in its punchline.



Photographer Merey accepts an invitation to a birthday party in the mountains, where an ordinary gathering
gradually becomes a darkly absurd theatre of hierarchy, male solidarity and collective complicity. As her private
world of imagination begins to invade reality, she confronts a group of men governed by the logic of the
strongest.

Merey, a 25-year-old photographer whose mission is to find and capture beauty, meets the charming,
apparently open-minded Nurlan by chance. He seems different: he runs a film club, laughs at the right things,
treats her as an equal. She agrees to join him at his friend Bakyt's birthday party in the mountains. Bakyt is the
obvious aggressor — loud, boorish, a believer in social Darwinism. He is also, in the end, the least dangerous
man in the room.

It is Nurlan who carries Merey’s camera bag when the situation turns violent — an act that looks like care and is
in fact disarmament. It is Nurlan who finds her hiding in the dark outside, tells her Sergey confessed everything,
and in the same breath asks her to make a deal. It is Nurlan who, in the end, will be the one to pull the trigger.
The system does not require monsters. It requires men like Nurlan: reasonable, sympathetic, and ultimately
more loyal to the group than to what they know is right.

In the film’s final sequence, Merey confronts her attackers in the living room. A podium with a microphone
materializes from the air — a deliberate collapse of the boundary between reality and theatrical imagination —
and she delivers her argument: that the peacock’s beauty, not the predator’s strength, is what ensures survival.
Bakyt, in a moment of unexpected humanity, releases her and tells her to leave. She walks toward the door.
Nurlan shoots her in the back.

As Merey falls, the powerful men from an earlier theatre scene reappear and applaud. The taxi driver from the
opening hands Nurlan a trophy. The system closes ranks, rewards its own, and moves on. Merey dies looking
out the window, at a sky that continues indifferently.



I knew that the most anticipated conclusion would be a revenge narrative — the protagonist takes justice into
her own hands. But such an ending would have betrayed the film’'s central idea. If Merey could survive only by
adopting the men'’s logic — meeting force with greater force — the film would already have conceded that their
definition of power is the only one available. Her logic, the peacock’s logic of beauty and creation, cannot win on
the terms the room has set, and the film refuses to pretend otherwise.

The film treats patriarchy as one expression of a broader social-Darwinist logic: a world in which domination is
mistaken for strength and solidarity becomes complicity. | wanted to examine this worldview under a magnifying
glass — to nearly turn it into caricature. The key word is “nearly”.

The film deliberately makes these men ridiculous: caricatured, absurd, pathetic. Not to minimize what they do.
Humour does not make them harmless — it deprives them of the grandeur that violence so often claims for
itself, both for Merey inside the film and for the audience watching it. They remain ridiculous and lethal at the
same time.

Merey’s white-room fantasies are her method of resistance — humour and theatre as the highest forms of
resistance available to her. As the film progresses, the line between her imagined theatre and the real world
dissolves. The podium that appears in the living room is not a hallucination. It is a statement: this film knows it is
a film, and it is asking you to think, not only to feel.

I call this cinematic femicide: not a film about the erasure of women, but a film that enacts the very erasure it
diagnoses. It denies the audience the narrative relief that victims themselves are so often denied — and turns
the desire for catharsis into part of its ethical tension. Comfort would be a lie.

“The film denies the audience the narrative relief that victims themselves are so often
denied.”
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